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VIDEO 

The  San  Francisco  Museum  of 
Art 


Presents 

ART  IN  YOUR  LIFE 


HOW  TO  LOOK  AT  MODERN  ART 


Camera  pans  gallery  set  up. 

Picks  up  two  people  who  are  look¬ 
ing  at  paintings. 

Camera  briefly  pauses  on  one  or 
two  paintings. 


AUDIO 

MUSIC:  Up  for  8  sec.  RSLP  -  36-.A-1 
MUSIC :  Under 

KRON  ANNOUNCER:  The  San  Francisco  Museum 

of  Art . 

Presents. . . 

ART  IN  YOUR  LIFE 
MUSIC:  Up  for  5  sec. 

MUSIC:  Under 

KRON  ANNOUNCER:  Most  people  are  familiar 
with  modern  art,  but  few  understand  it. 

The  San  Francisco  Museum  of  Art  is  a 
museum  of  living  art,  or  what  is  often 
called  modern  art,  and  through  these 
regular  television  programs  the  Museum 
hopes  to  make  the  public  better  acquainted 
with  modern  art.  Therefore,  today's  program 
is  devoted  to... HOW  TO  LOOK  AT  MODERN  ART. 
Now  lets  move  to  the  galleries  of  the  San 
Francisco  Museum  of  Art  and  look  in  on  two 
people  examining  some  of  the  paintings  from 
the  Museum' s  Permanent  Collection. 

JEAN:  I  really  do  wish  that  I  could 
understand  what  these  modern  artists  are 


Camera  on  Jean  looking  at 
Moholy-Nagy  painting. 


trying  to  do 
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AUDIO 


Camera  on  Moholy-Nagy  painting. 

Camera  follows  Jean  Moving  to 
next  painting. 

Camera  follows  Jean  as  she  moves 
up  to  read  label  on  next  paint¬ 
ing,  "Bridge"  by  Joseph  Stella. 

Camera  moves  across  Stella 
painting. 

Camera  on  Klee  painting. 

Camera  on  Jean  moving  to 
Picasso  painting. 

Camera  on  Picasso  painting. 

Camera  on  Mundt  looking  at 
Klee  painting,  Jean  is  standing 
close  by. 


Camera  on  Klee  painting. 
Camera  on  Jean  &  Mundt, 


JEAN:. . .cont 


MUNDT:  (looking  at  Klee  painting,  turns 
to  Jean  and  says...)  Isn't  that  wonderful? 
JEAN:  Well,  frankly  no,  I  don't  quite 

see  it.... . 

If  you  like  that,  perhaps  you  could  ex¬ 
plain  some  of  these  paintings  to  me. 

MUNDT:  Certainly,  I  am  very  interested 
modern  art,  and  I  would  like  to  help  you 
appreciate  it  as  much  as  I  do. 

JEAN:  That  would  be  wonderful. 
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Camera  follows  Jean  and  Mundt 
as  they  sit  down  on  bench  and 
talk. 

MUNDTs 

What  is  it  that  bothers  you? 

JEAN: 

First  of  all,  when  I  look  around  this 

gallery,  I  don't  see  one  picture  that 

I  can  really  call  beautiful.  Do  you 

Camera  on  close  up  of  Jean 
and  Mundt  talking. 

see  one  that  you  think  is  beautiful? 

MUNDT: 

I  certainly  do.  Take  that  one  that  I 

saw  you  looking  at  before  by  Paul  Klee 

I  would  call  that  a  beautiful  painting 

Camera  on  Klee  painting. 

and  I  will  tell  you  why . . 

(explains  why  painting  is  beautiful... 

. . .and  meaningful.) . . 

Camera  on  Jean  &  Mundt. 

JEAN: 

Well,  if  that  painting  is  beautiful, 

would  you  call  that  one  over  there 

(Leger,  Nature  Morte)  beautiful  too? 

Camera  on  Leger  painting. 

MUNDT: 

I  certainly  would.  That  painting  is  a 
’’Still  Life"  by  Fernand  Leger,  one  of  the 


ART  IN  YOUR  LIFE 


How  Jo  Look  At  Modern  Art 

PAGE  4 

VIDEO 

AUDIO 

Camera  on  Leger  painting. 

MUNDT:  ..cont.,., 

important  modern  French  masters.  I  think 

it  is  a  very  fine  painting  because . . 

Camera  on  Jean  and  Mundt. 

But  since  the  question  of  beauty  troubles 

you  so  much,  let  me  ask  you  what  you  would 

consider  a  beautiful  painting  to  be? 

JEAN; 

EASEL 

Camera  on  Tintoretto  painting. 

When  I  see  paintings  by  the  masters  of  the 

Italian  Renaissance,  I  feel  that  I  am 

looking  at  a  beautiful  painting. 

MUNDT: 

You  mean  that  you  would  call  this  Tintoretto 

16th  Century  Venetian  artist,  beautiful? 

JEAN; 

Yes,  that  is  what  I  mean  by  beauty.  I  like 

it  because  of  the  beautiful  people, 

classical  beauty,  and  the  wonderful  move- 
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Camera  on  Jean  a  Mundt. 

MUNDT: 

Lets  put  this  Giorgione  altal-piece  alongside 

Camera  on  Giorgione. 

the  Tintoretto.  Lets  analyze  these  two 

paintings  and  see  the  essence  of  beauty  in 

Camera  follows  Mundt  to  easel. 

them.  (Mundt  explains  as  he  draws...) . 

One  camera  on  Mundt  drawing  at 
easel . 

Other  camera  on  Tintoretto... 

(explains  Tintoretto) . . . 

Cut  from  one  camera  to  the 
other  as  Mundt  explains . 

(explains  Giorgione ) . . . 

Camera  on  Giorgione . 

Camera  on  Jean. 

JEAN: 

Now  that  you  have  explained  these  old  masters, 

how  would  you  apply  that  to  a  modern  painting? 

Camera  on  Mundt  at  easel. 

MUNDT: 

Lets  look  at  this  Picasso  and  I  think  that  you 

will  see  that  he  has  organized  his  painting 

Camera  cuts  from  Mundt  at  easel 
to  Picasso  painting. 

with  the  same  dynamic  relationships .......... 

(Draws  and  explains  at  easel......). . 

• 

Mundt  at  easel. 

And  now  lets  look  at  the  one  by  Moholy-Nagy... 

Cut  camera  from  Mundt  at  easel 
to  Moholy-Nagy  painting. 
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MUNDT:  ....cont. . 

Camera  on  Mundt  Cc  Jean 

There  is  something  more  to  a  painting  than 

a  story,  namely  composition  and  organization, 

Camera  on  Jean 

JEAN: 

MUNDT: 

Modem  artists  try  to  create  such  an  effect 

Camera  on  Dove  painting. 

by  involvement  and  not  observation.  Take 

Arthur  Dove ' s  "Windy  Morning"  for  example . , 

Camera  on  Mundt  at  easel. 

Explains . Rythmic  composition. . 

Camera  cuts  from  Mundt  at 
easel  to  Dove  painting. 

Camera  on  Mundt  &  Jean. 

JEAN: 

Much  of  your  explanation  seems  to  apply  to 

music  rather  than  painting, 

MUNDT: 

Some  of  the  things  that  we  have  talked  about 

are  a  kind  of  visual  music.  Let  me  play  a 

few  records  for  you  and  draw  to  the  music 

to  show  what  I  mean . .(picks  up 

»•.  \  V 

record  and  begins  to  play  it.) 

MUSIC  :UP 

(Mundt  goes  to  easel  ) 
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Camera  follows  Mundt  to  easel.  MUMDT ; 

(Explains  what  he  is  doing  above  the  music) 


Camera  on  Jean  &  Mundt. 


Camera  on  Mundt. 

EASEL 

Portrait  Photograph. 


MUSIC:  Under 


There  is  one  thing  that  I  know  that  troubles 
^ost  people  about  modern  art.  It  seldom 
tells  a  story.  The  art  of  the  past  would 
always  tell  a  story. 

JEAN: 

This  painting  by  Paul  Klee,  "Nearly  Hit" 
still  disturbs  me.  It  doesn’t  look  like  a 
man's  face. 

MUNDT: 

You  still  seem  to  feel  that  paintings  should 
look  like  photographs.  They  need  not,.,.,.. 
. (Explains ) . 


Photograph 
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Velasquez  painting 


Camera  on  Jean  &  Mundt. 


Camera  on  Mundt 
Camera  on  Stella 

Cut  camera  from  Mundt  to 
Stella  painting. 


Camera  on  Jean, 


Camera  moves  from; 
Leger  painting 
to 

Picasso  painting 
to 

Matisse  painting 


PAGE  8 


AUDIO 


MUNDT:,., .cont. 
(Explains  Velazquez) 


Does  that  answer  your  question  about  a  paint¬ 
ing  looking  like  a  photograph  . . . 

Subject  matter  is  important  as  in  the  Stella. 
Explains. . . . . . 


JEAN: 

Here  is  something  that  is  really  difficult 
for  me  to  understand.  Each  of  these  three 
paintings  is  supposed  to  be  a  still  life.  As 
I  understand  it,  a  still  life  is  a  painting 
that  is  usually  composed  of  fruit,  flowers, 
bowls,  a  table,  etc.... Hell,  they  all  look 
worlds  apart. 

I  can  understand  this  last  one  by  Matisse. 

It  is  called  "Vase  of  Anemones."  It  looks 

like  a  vase  of  flowers ,  etc . . 

But  this  one  by  Picasso... it  really  stumps  me. 


Camera  on  Picasso  painting 
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Camera  on  Jean  &  Mundt 

MUNDT: 

Modern  artists  don't  always  depict  every¬ 
thing  the  same  way. 

Camera  on  Leger  painting. 

JEAN: 

How  do  you  explain  this  one  by  Leger? 

Camera  follows  Mundt  to  easel. 
Camera  cuts  from  Mundt  to  Leger 
painting. 

MUNDT: 

Camera  on  Jean  looking  at 

Tepper  and  Mullican  paintings. 

JEAN:  (  walks  toward  Tepper  Sc  Mullican 

paintings)  .  I  am  beginning  to  have  more 

feeling  for  them  than  I  had  before,  when  I 

first  looked  at  them. 

Camera  on  Mundt  Sc  Jean 

MUNDT:  (.loining  Jean  ) 

These  two  paintings  caused  quite  a  con¬ 
troversy  recently.  You  will  recall  that 

the  Board  of  Supervisors  were  not  pleased 

with  the  prizes  awarded  at  last  year's  Art 

Festival.  These  two  paintings  were  prize 

Camera  on  Tepper  painting. 

winners.  They  are: 

. by  Gene  Tepper, 

Camera  on  Mullican  painting. 

. . by  Lee  Mullican. . . . . 
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Camera  on  Mundt. 

&  Jean 

MUNDT : . . .  .cont . . 

But  I  have  been  doing  all  the  talking, .. .why 

don't  you  tell  me  what  you  see  in  these 

paintings? 

JEAN.* 

All  right,  I'll  try. 

Camera  on  Tepper  painting. 

Describes  Tepper  painting . . . 

Camera  on  Mullican  painting. 

Describes  Mullican  painting . . 

Camera  on  Jean  &  Mundt 

MUNDT: 

I  would  say  that  you  did  very  well.  I  would 

agree  with  you,  but  I  have  several  slight 

points  of  disagreement . 

Camera  on  Mullican  painting. 

Explains  Mullican  painting . 

Camera  on  Tepper  painting 

Explains  Tepper  painting . 

Camera  on  Jean  &  Mundt. 

Now,  let  me  ask  you  this... Do  you  feel  that 

it  was  terribly  difficult  to  understand  and 

appreciate  these  paintings? 
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Camera  on  Jean  &  Mundt 

JEAN: 

No,  hot  at  all.  Once  you  get  an  insight  into 

what  the  artists  are  doing,  it  is  simpler  to 

see  what  they  are  doing.  I  realize  that  I 

am  learning  a  little  about  modern  art,  but 

could  you  tell  me  where  I  could  learn  more? 

Camera  on  Jean  &  Mundt  sitting 
on  bench. 

MUNDT : 

Certainly,  I  would  first  of  all  suggest  that 

you  regularly  attend  the  exhibitions  of  the 

San  Francisco  Museum  of  Art,  and  watch  their 

bulletin  for  lectures  and  courses  in  art 

appreciation. 

Also  I  would  suggest  the  California  School  of 

Fine  Arts  because . 

Camera  close  ups  of  Jean 
&  Mundt. 

JEAN: 

By  the  way,  you  seem  to  know  a  great  deal 

about  modern  art.  How  do  you  happen  to  be 

so  knowledgeable? 

MUNDT : 

I  am  Director  of  the  California  School  of  Fine 

Arts 


4 
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Camera  close  ups  of  Jean  JEAN: 

&  Mundt. 

Oh,  that  certainly  explains  a  lot.  Well,  I 
certainly  don't  know  how  to  thank  you  for 
helping  me  learn  how  to  look  at  modern  art, 
and  old  masters,  too.  And,  in  fact,  I  think 
that  you  helped  me  to  learn  how  to  look  at 
life. 

a*#*#*#**#*  ft##### 


(  Depending  on  time  consumed  by  Mundt  and  Jean,  if  time  left 
over  Schoener  will  appear  briefly.) 

Camera  on  Schoener.  SCHOENER :  I  want  to  thank  you,  Mr.  Mundt,  and 

you,  Miss  Leslie  for  having  been  on  our  pro¬ 
gram  today  and  I  am  certain  that  our  audience 
is  more  familiar  with  the  way  you  should  look  a 
at  modern  art  as  a  result  of  your  experiences. 


CARD 

Museum  Location 


THE  SAN  FRANCISCO  MUSEUM  OF  ART 
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Museum  Location. .............. 

KRON  ANNOUNCER:  Art  In  Your  Life  is  a  regular 

Museum  television  program  created  by  the  San 
Francisco  Museum  of  Art,  AND  appears  on  KRON* 
TV,  Channel  4>  every  other  Sunday  at  1:30  p.m. 
Two  weeks  from  today,  Art  In  Your  Life  will 
have  two  painters  painting  a  portrait  of  the 
same  person.  One  painter  will  work  in  the 
abstract  manner  and  the  other  in  a  represent¬ 
ational  style.  They  will  discuss  why  and  how 

they  paint  differently.  We  hope  you  will  be 
here  then. 


MUSIC :UP 


